In the first decades of the twentieth century, the conflict between the atavistic and the modern opened spaces in the social codes that enforced a passive colonial femininity in Ireland, but at considerable cost to the women who would fight for and write about the role of women in Ireland's independence. The literature produced by female nationalists reveals this often perverse and conflicting desire to maintain both the symbolic weight of a static femininity and an urgent demand for their own agency in the emerging nation. Caught in a double bind of colonial subjectivity as both the symbol of the nation and of culturally prescribed femininity, militant nationalist women are unrepresentable, and their militance must be repressed and channeled into more socially acceptable modes of representation. Dorothy Macardle's Earth-Bound (1924), a collection of short stories written while she was imprisoned at Kilmainham and Mountjoy gaols during the civil war, reveals this conflict between the desire for female political agency in the national fight and the necessity of maintaining a fiction of primitive Ireland as powerfully masculine. The stories employ the supernatural as a controlling force, with ancient Ireland emerging through the text to police the borders of women's domain, and attempt to supplant British colonial narratives of Irish femininity with a masculine, vibrant Gaelic culture. Macardle's female characters must pay the cost for this emergence of masculinity, always associated in the stories with stereotypical portrayals of the Irish peasant boy or man as other than civilized.
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The men of Earth-Bound are, as the title suggests, bound by inchoate forces to a land that is unforgiving in its harshness, and Macardle draws upon two competing ideologies of primitivism in her portrayal of Irish nationalist masculinity. Macardle alternates between a revivalist romantic primitivism that portrays rural life as more essentially "of the nation," more authentically Irish, less tainted by Anglo-Irish hybridity and mass culture in general, and what Sinead Garrigan Mattar, in Primitivism, Science, and the Irish Revival, calls the modernist primitive, a vision of the rural primitive that glorifies the natural or essential violence of the savage as the authentic expression of a national identity in crisis. Female characters are generally imprisoned or disempowered by this eruption of the masculine primitive, which is often allied in the stories with the emergence of the supernatural in defense of the "wild" and uncontainable Irishman. 1 The women of Earth-Bound are the most vulnerable to social and political violence, and they are often the characters who must abandon rural life or even Ireland to work on behalf of Irish nationalism. These women, who often work to empower men in the nationalist fight, paya heavy cost for their involvement in what Macardle's collection posits to be the work of Irishmen. Enda Duffy, in The Subaltern Ulysses, argues that modernism and subaltern representations of women and political violence inevitably associate female agency with a threat to social stability. Women, he argues, become both allegory and victim of political violence, and I argue that Macardle's authority as an incarcerated subaltern revolutionary speaks to the threat a text such as Earth-Bound represents to the emerging post-Treaty Irish nation. 2 While fascinating simply as relics of Macardle's imprisonment, the stories are also a potent register of Irish cultural nationalism's investment in romantic primitivism, which paradoxically also served to foreground the racist essentialism of British imperialism throughout the nineteenth century. This problematic exchange of cultural signifiers is made more complex in Earth-Bound by Macardle's agonized relationship to equally paradoxical codifications of the symbolic feminine in Irish imperial and nationalist discourse.
For a woman with more than a dozen publications to her credit and friends in high places such as Maud Gonne MacBride and Eamon de Valera, relatively little has been published about Dorothy Macardle. What is known about her background suggests the Anglo-Irish milieu that produced other militant republican women such as Constance Markievicz and the Gifford sisters. 3 Macardle was distinguished in her republican activism, first as a member of the Inghinidhe na hEireann, then as part of Cumann na mBan, then as one of the six female members of the first executive council of Fianna Fail (Ward, Unmanageable 202). Born in Dundalk in 1899 to a middle-class Protestant family of brewers, Macardle took a teaching degree at Alexandra College, Dublin, where she eventually became a lecturer. 4 The historical record is fuzzy when it comes to Macardle's first stint in prison; according to Ann Owens Weekes, Macardle was imprisoned in Kilmainham for
